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Abstract

Sculptor, jazz musician, and designer - Larry Rivers was a versatile American artist who
foresaw the rise of pop-art early on in his career. his work is often described as being
somewhere between abstract expressionism and pop-art. This study focuses on the people
in the orbit of Larry Rivers world during the 1950s as well as his family paintings. The
objective is to infer the ego identity of Larry Rivers as an artist. The ‘ego identity’ this
study tries to explore based on his work leads onto the relentless willingness to challenge
and fight for new things, a sentiment that is evident in his expressions as an artist. Rivers,
his life, his sexual identity, and less than ordinary ‘family’ history all played a part in
forming his incomplete and ambiguous artistic identity. This is important in discussing Larry
Rivers’ work and life. Also, this could be understood as an ordinary person trying to find
his identity as a person in society, surrounded by family and friends, rather than a unique
journey based on the personal family history of Rivers.
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