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Abstract

This study randomly selected eight works of six designers from the works of Asian designers
from 1960 to 2017 published in the International Graphic Federation and applied the visual
language taxonomy of Kostelnick, C. & Roberts, D. (1998) to analyze the visual types of
posters, and also used Roland Barthes's two-step model of semiotics to analyze the symbolic
types of the poster.

According to the study, in the case of visual expression, in Oriental poster design, the Intra
type is the natural shape (main image), and the Inter type is the margin left between the
self-reliant sculpture, which represents a sense of space. The extra type is the same as the
waste space in semiotics with the blank set in the background. For symbol types, Signifier and
Signified are expressed as Virtue in the East, and the implication is that the designer's inner
and cultural concepts are expressed.

Second, in the poster of Oriental, the Oriental Blank shows the "Emptiness" ideas of Buddhism,
the "Moderation" ideas of Confucianism, and the "Inaction" ideas of Taoism. In addition, the
blank of the Oriental besides the modeling function still contains the perceptual function.
Moreover, the blank can represent the ideological theme of the work of art. Third, in the
formative function of Oriental Posters, the Blank can draw attention. Blank and modeling
combined to produce the effect of unfinished. Also, due to the plane features in the picture,
blank and shape can be used together as modeling elements.
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