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Abstract

It is necessary to analyze Jacques Lacan's gaze, which is attracting attention as a new aesthetic
basis for contemporary art, in painting works. David Hockney's work is considered to have been
influenced by Lacan's gaze. The characteristics of Hockney's work include multiple perspective,
inverse perspective, and planarity. This study analyzed Hockney's six double portrait, focusing on
Jacques Lacan's the Gaze. Portrait is a painting depicting a person, and a double portrait is a
work featuring two characters. The analysis tools of this study are detailed description, use of
vanishing points, neglect of perspective, and the emergence of gaze. Hockney's double portrait
shows the characteristic of being flat because there is no lack of detailed description and no
vanishing point. As a result of the analysis, Hockney's double portrait appears to have been
influenced by the gaze due to the large number of matches to the analysis tool.
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