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Abstract

This study aims to examine principles of artistic creation through Aristotelian poetics and to
derive the creative principles of modern design through a discussion of creative and ethical
design activities contemporary fashion-textile designers and students must engage in. The
activities have the same potential as poetics' aim of providing the public with ‘spectacles’ and
arousing their feelings. Analyzing contemporary fashion design processes and poetics led to the
following results: research on imitation, reproduction, appropriation, and borrowing, which
happen in digital space, should be utilized considering the appropriate market level. For a
creative collection, researching and investing in traditional and innovative technologies is
necessary. A designer must research expressive techniques by borrowing and appropriating the
descriptive principles of art to derive ideas that go beyond universally recognized and static
structural forms. While these design techniques aid a designer, it's important to creatively
experiment within the design process to avoid compromises that weaken a designer’s innovative
ideas and original identity. This study suggests that in order to obtain good design results in
the closely interconnected fashion and textile world, it is necessary to trust the creator's design
thinking and expression and have the patience to constantly experiment, which is a way to
represent creativity and ethics.
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“Epic and tragic composition, and indeed
comedy, dithyrambic composition, and most sort
of music for wind and stringed instruments are
all, [considered] as a whole, representations(1,
1447a13-14)12)
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11) Gerald F. Else, Aristotle Poetics, University of
Michigan Press, 1983, p.79; 79, 2004, Op. cit.
p.3L

12) Richard Janko, Aristotle Poetics I with the
Tractatus Coislinianus a Hypothethetical
Reconstruction of Poeics II the Fragments of the
on Poets: Translated with notes by Richard Janko,
Hackett, 1987, p.1.
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imitates character, emotion, and action, by

rhythmical movement (1, 1447a18-27)"f|A]
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something, especially something expensive and
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“Representation is natural to human beings
from childhood. They differ from the other
animals in thiss man tends most towards
representation and learns his first lessons
through  representation(4, 1448b6-9).”15 and
“Since by nature we are given to representation,
melody and rhythm (that verses are parts of
rhythms is obvious), from the beginning those by
nature most disposed towards these generated
poetry from their improvisations, developing it
little by little(4, 1448b20-24).16)
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“Tragedy is a representation of a serious,
complete action which has magnitude, in
embellished speech, with each of its elements
[used] separately in the [various] parts [of the
play]; [represented] by people acting and not by
narration; accomplishing by means of pity and

14) Donald W. Lucas, Aristotle Poetics:
Introduction, Commentary and Appendixes by D.
W. Lucas, Oxford University Press, 1983,
pp.270-271.

15) Richard Janko, Op. cit., p.4.
16) Ibid., p.5.

17) Stephen Halliwell, Aristotle’s Poetics,
University of Chicago Press, 1998, p.68; Richard
Janko, Op. cit., p.74; Stavros Tsitsiridis, Mimesis
and Understanding: An Interpretation of
Aristotle’s Poetics 4.1448b4-19, Classical
Quarterly, 2005. 12, Vol.55, No.2, pp.439-440;
Gerald F. Else, Op. cit., p.127; Donald W. Lucas,
Op. cit., pp.74=75.

18) George Whalley, Aristotle’s Poetics: Translated
and with a Commentary by George Whalley,
McGill-Queen’s University Press, 1997,
pp.56-57.



terror  the catharsis of such  emotions(6,

1449b25-29).19)
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At =Tl 2fsh 7HRSHA| Hel=le 24&0lRE Sf
CR0), 12|11 U(embellished speech)zt ¢7|(people
acting) g S5101, 22 & 4, 39| H=r|, A9
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20| o2y (2f 0 MASHRACE.21)

“So tragedy as a whole necessarily has six
parts, according to which tragedy is of a certain
sort. There are plot, characters, diction,
reasoning, spectacles, and song. The media in
which [the poets] make the representation
comprise two parts [i.e., diction and song], the
manner in which they make the representation,
one [i.e., spectacle], and the objects which they

represent, three J[ie, plot, character and
reasoning](6, 1450a8-14).22)

HIZ2 THAM(objectsy, ‘4CHmeans), ‘YAl
(modes)E 71222 FLI=H, ASS ISH THAS
TdEA2|(ploty,  “MA(character), ‘F2}RE
(Reasoningy2Z, AftS 2t ‘S AY

(diction)@t “=2hi(song) 2, ‘AMHE Plet ‘FAE =
72|(spectacles) 2 AA[EICtE ZE =2fGIAC23)
S oS0l s AYHel 4yl THEA(pathos)
7t LEILA 37| flsiMes 28 ARIS0| 28t =
el2 ASi=|0foF BiCi SiRICL24) 22l W&
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o ARMO| BRIC=Z Z0IEH| WAL, 7IHtisHE At
U Zapt CiEA SHORRIAL, O £40] tHE2
YME ASoI BISEICE 24219 P =2i4el
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19) Richard Janko, Op. dit., p.7.

20) Donald W. Lucas, Op. cit., p.273.

21) &9 735, F 9% Op. cit, p.29.
22) Richard Janko, Op. cit., p.8.

23) 259 725, & 9%, Op. cit, p.156.
24) Tbid., pp.158-163
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“[Ploetry is a more philosophical and more
serious thing than history; poetry tends to speak
of universals, history of particulars(9, 1451b6-8)
and [a]s for [the poet’s] stories, both those
[already] made up and those he composes
himself, he should set them out as universals,
and only then introduce episodes, i.e., extend
them(17, 1455a34-1455b1-2).“25)
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“Since tragedy is a representation of people
who are better than we ate, [the poet] should
emulate the good portait-painters. In rendering
people’s articular shape, while making hem [life-]
like, they paint them as finer [than they are]. So
too the poet, as he represents people who are
angry, lazy, or have other such traits, should
make them such in their character(15,
1454b8-13),728)

“We delight to contemplate when reproduced
with minute fidelity: such as the forms of the

25) Richard Janko, Op. cit., p.9, p.23.

26) 2 GollA ‘RO S A, 22 (source),

DR oz AR = @A A dids
ojmisin, H]Z9] @491 ‘TN object)
2pasleict,

27) Donald W. Lucas, Op. cit., pp.291-292.
28) Richard Janko, Op. cit., p.20.



most ignoble animals and of dead bodies|,
because] to learn gives liveliest pleasure. [--7]
Thus the reason why men enjoy seeing a
likeness is, that in contemplating it they find
themselves learning or inferring, and saying
perhaps, ‘Ah, that is he'. For if you happen not
to have seen the original, the pleasure will be
due not to the imitation as such, but to the
execution, the colouring, or some such other
cause(4, 1448b10-19).729)
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B, 29202 Hofsict

“But the greatest thing by far [in regard to
diction and style] is to have a command of
metaphor. This alone cannot be imparted by
another; it is the mark of genius, for to make
good  metaphors  implies an eye for
resemblances(22, 1459a4-7).”31)
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“[TIhe plot is the representation of the action;
by ‘plot here, | mean the construction of the

29) Samuel H. Butcher, Op. cit., p.2.

30) Gerald F. Else, Op. cit., pp.79-80.

31) Samuel H. Butcher, Op. cit., pp.18-19.
32) Stephen Halliwell, Op. cit., pp.46-47.
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incidents. By the ‘characters, | mean that
according to which we say that the people in
action are of a certain sort. By ‘reasoning, |
mean the way in which they use speech to
demonstrate something or indeed to make some
general statement(6, 1450a4-7).33)
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TAME, EIE V1Y B o] 32| E2 MR
o, 2710l 2fsff PHS0RRI SARUZ2| AWRIE Sofl “d
Zup 220 EAUERE AHg FHdeicil SR
Ch34) ‘FEE72fe 29| QlAlg Het5lol ds
OlB0Ul= 71 2ot 242t SiCE3S “g
magnitude that is easily seen as a whole, so too
in the case of plots there should have length,
but [only] a length that is easily memorable(7,
1451a4-5).736) AHS2 YEet 0|18 TR0 EA|
£ 0|F= &HZE 22 Aotst=E SLd W +
‘gslof HIZ9| 7|5E 3ttt 0jA SH=0| =5t
Al ofc.
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HE 55| 511, IR0 T2 RARA| A

2, 23} el S8 AEict AMXIZ S3i0) Cilo)
Lie] AR, T, DAL HOIH FYS BT 4 9
Cl2 3F¥C}37)

201N Qlofet J2io| AERIBS Cizjlol Af

33) Richard Janko, Op. cit., p.8.
34) 2&9 785, & 9%, Op. dit, p.158.

35) Clinton D. Corcoran, The Problem of Dramatic
Expectation in Aristotle’s Poetics, Greek, Roman
and Byzantine Studies, 1997(Fall), Vol.38, No.3,
p.294.

36) Richard Janko, Op. cit., p.11.
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