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Abstract

This study aims to examine principles of artistic creation through Aristotelian poetics and to
derive the creative principles of modern design through a discussion of creative and ethical
design activities contemporary fashion-textile designers and students must engage in. The
activities have the same potential as poetics aim of providing the public with ‘spectacles’ and
arousing their feelings. Analyzing contemporary fashion design processes and poetics led to the
following results: research on imitation, reproduction, appropriation, and borrowing, which
happen in digital space, should be utilized considering the appropriate market level. For a
creative collection, researching and investing in traditional and innovative technologies is
necessary. A designer must research expressive techniques by borrowing and appropriating the
descriptive principles of art to derive ideas that go beyond universally recognized and static
structural forms. While these design techniques aid a designer, it's important to creatively
experiment within the design process to avoid compromises that weaken a designer’s innovative
ideas and original identity. This study suggests that in order to obtain good design results in
the closely interconnected fashion and textile world, it is necessary to trust the creator's design
thinking and expression and have the patience to constantly experiment, which is a way to
represent creativity and ethics.

Keyword
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AR ooje] oldt REldE ATEH M
A0S MES ZHE Mzl Lie EM1olct CAt
QloflMe] zfeldE 2FARat0| R 7S (individuality)
2} ZHM(sensitivity)2 CIZ[RIQ| 71 BFZOlIA AtLQt B
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1) SE=old EE=olaid. (2013912979,
URL;
https://stdict.korean.go.kr/search/searchResult.do

2) S, (2023912979, URL;
https://opendict.korean.go.kr/search/searchResult?f
ocus_name_top=query&query=%EC%9C%A4%EB
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Ol CHEA Mot OR|AEHR|A= AE O3,
2, &0 Z2 o= WA S =0I5K
Cf. O] MoM ZS22 =2JF AWel= DIOfA|A
(mimesis) 2A, 2YI7&0| A28 Q|ojsict 19| 0
22 20 7ol 0|=7, OlE(art)e| 7HEE Hg &
et ez 7kRsiin, ojfEel 229!, Ol(beauty)
HESh= ‘OIS (aesthetics) 2= URBIFCR). Al
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3 oPgH, olliEdEA] Agt A, Lsht
Z/4AE, 2002, p.165.

4) 24 £3= % A% Ak WUR2, 2011
p.16.

5) Daniel L. Tate, Transforming Mimesis: Gadamer’s
Retrieval of Aristotle’s Poetics, Epoché, A
Journal for the History of Philosophy, 2008(Fall),
Vol.13, No.1, pp.185-186.
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6) Harold Skulsky, Aristotle’s Poetics Revisited,
Journal of the History of Ideas, 1958. 4, Vol.19,
No.2, pp.147-148; Tsaiah Smithson, The Moral
View of Aristotle’s Poetics, Journal of the
History of Ideas, 1983. 1-3, Vol.44, No.1,
pp.3-4; Graham Zanker, Aristotle’s Poetics and
the Painters, The American Journal of Philology,
2000(Summer), Vol.121, No.2, p.225.

7) Andrew Ford, The Purpose of Aristotle’s Poetics,
Classical Philology, 2015. 1, Vol.110, No.1,

pp.1-2.

8) Anoop Gupta, Rethinking Aristotle’s Poetics: The
Pragmatic Aspect of Art and Knowledge, The
Journal of Aesthetic Education, 2010(Winter),
Vol.44, No.4, pp.60-62.

9) A3, o AR~ ASte] A el 7]x5
QRE T AlAIS] AN B ] e,
QIZFstITE A, 2004. 7, Vol.7, No.0, pp.27-31;
AR, of| AR A0 Alste] LeRd ate] e,
AZEA AT, 2009. 2, Vol.11, No.1, pp.68-73;
A, Al A 7150 A fol-olg| ARE| A0
ATat 1448b4-24-, Aefarzdetad, 2019. 9,
Vol.58, No.2, p.222.
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2-1. OfRjAEgA0| Alst

‘| propose to treat of poetry and of its
various kinds, the essential quality of each; to
inquire into the structure of the plot; into the
number and nature of the parts of which a
poem is composed; and similarity into whatever
else(1,1447a 8-12) 710
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10) Samuel H. Butcher, Poetics of Aristotle, Classic
House, 2003, p.1.



RULL Al A= 7S 20lsk= ‘poietike?t, 1 A2
2l ‘mimesise| OfgtE AMET 1 JiES HelslH,
2M ‘Poetics= THAN] ‘peri poiétik&’e] HHHO 24
‘poiétiké= ‘THECE AlZloiCt, Asicre| g TRl
J2|A Ofle] A} ‘poiein'OllA ZICH Of= A0t Of
L2}, B, AdE, &, 2 52 Ues V=8 ZEhi,
‘poie-2| OfZtY, Vl=, SHE Soh= “tikevt ZRlet
Ch1D)

“Epic and tragic composition, and indeed
comedy, dithyrambic composition, and most sort
of music for wind and stringed instruments are
all, [considered] as a whole, representations(1,
1447a13-14).12)

ORZIAEHR|A= O[O A[Sle| E2 &
Ue QIte| V=t WEE ‘mimesisOll 2fsl| O]F0R!
Cid QUSH} A[SOAE ‘mimesise| 20| AHFALO]|
a2t ‘2Eimitation) 22 sliAlst= At oLt =
A= A3 (representation) 13V 22 AFRSICE A0
L ‘mimesise| o7t gleoz 1 oo 2 2
0| StAfstiof Sttt 1o J2|A00Me SEL iy
o| HIRE 7127 1= ‘mimos(uun)? B, &, 1t
A2k Ol -sis'et S lE'0Rks Kol AE +
5100 ‘mimesis(uua) 2 OJORICH Wb 1o o
=0| ARt 852 422 O|R0IF k= EE e

S8 S5 offE 4

11) Gerald F. Else, Aristotle Poetics, University of
Michigan Press, 1983, p.79; 3¢, 2004, Op. cit.
p.3L

12) Richard Janko, Aristotle Poetics I with the
Tractatus Coislinianus a Hypothethetical
Reconstruction of Poeics 1T the Fragments of the
on Poets: Translated with notes by Richard Janko,
Hackett, 1987, p.1.

13) 2 @571 ¥zt sk =39 ofeiE &71
Sloted, ‘mimésis’®] 2JulE ‘imitation’ ©] oPd
‘representation’ © 2 glAJ5to] ARERICE,
‘mimésis = o] A9 254 rhythm®] 2h5-&
deg ST ou7t “for even dancing

imitates character, emotion, and action, by

rhythmical movement (1, 1447a18-27)"°llA|

A5t Qled], ‘imitation’?] “a copy of

something, especially something expensive and

the act of copying somebody/something (Oxford
dictionaries, 31. March. 2021)"o]2k= AFAA

Zelet Bty wkslir. 2|3 ‘imitation’ 9]

Aol T, FAA, 0] IATE 7fR e

AR Al 7Rda 2] oke olRE

ZRM
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“Representation is natural to human beings
from childhood. They differ from the other

animals in thiss man tends most towards
representation and learns his  first  lessons
through representation(4, 1448b6-9).”15) and

“Since by nature we are given to representation,
melody and rhythm (that verses are parts of
rhythms is obvious), from the beginning those by
nature most disposed towards these generated
poetry from their improvisations, developing it
little by little(4, 1448b20-24).716)

ORR|AEHR A= AR RS,
Zss AUR, AHE tdE 20 #ES L,
=SACR Hifs XS FOH, "B=C|(melody) 2t
‘2l5(rhythm)0] ZAStf SIUCET7) Ofe|AEHR
20t A5t Aeto| 252 OfEl AEQ| X3 Hi®
CHAOR, 2RI S AT E THeOflA 2
Dils oz 2t 253 U2t 2152

HZ0[2f2 SiUCLTS)

—

=
=1
=

“Tragedy is a representation of a serious,
complete action which has magnitude, in
embellished speech, with each of its elements
[used] separately in the [various] parts [of the
play]; [represented] by people acting and not by
narration; accomplishing by means of pity and

14) Donald W. Lucas, Aristotle Poetics:
Introduction, Commentary and Appendixes by D.
W. Lucas, Oxford University Press, 1983,
pp.270-271.

15) Richard Janko, Op. cit., p.4.
16) Ibid., p.5.

17) Stephen Halliwell, Aristotle’s Poetics,
University of Chicago Press, 1998, p.68; Richard
Janko, Op. cit., p.74; Stavros Tsitsiridis, Mimesis
and Understanding: An Interpretation of
Aristotle’s Poetics 4.1448b4-19, Classical
Quarterly, 2005. 12, Vol.55, No.2, pp.439-440;
Gerald F. Else, Op. cit., p.127; Donald W. Lucas,
Op. cit., pp.74=75.

18) George Whalley, Aristotle’s Poetics: Translated
and with a Commentary by George Whalley,
McGill-Queen’s University Press, 1997,
pp.56-57.



terror the catharsis of such emotions(6,

1449b25-29).19)

ORIAEHR|A= 2502 THSO0Zl= WAl Ay
& olof, HIZC| FH8S =ClotH, et HAH
2 UIS0jA = Y22 MsoiRict *M HiFel 22
Y3Hpurgation), S TIEIEAINE Adlet= ZO|CH
FIEIEA AT HIFH 24H0| 2Lt 284 AfHE
At Hol| Qlsl| MLsHH| Fetele 2ot Si
CRO), J2|11 Zembellished speech)2t &7 |(people
acting g Sot0], 22 & o, 39| B=r, A9l
0l CHAE Hbists STHRZAM UZO| FIEIEA|
A0] Of2ryz (2t MAletRICt2D)

(s

rir

=

“So tragedy as a whole necessarily has six
parts, according to which tragedy is of a certain
sort. There are plot, characters, diction,
reasoning, spectacles, and song. The media in
which [the poets] make the representation
comprise two parts [i.e., diction and song], the
manner in which they make the representation,
one [i.e., spectacle], and the objects which they

represent, three [i.e., plot, character and
reasoning](6, 1450a8-14).22)

BIZ2 ‘ChAlobjectsy, ‘4CHmeansy, ‘YAl
(modes)'E 7IE22 Hd=|t, AHE 25t Tie
‘FEEA2|ploty,  ‘MA(character), ‘F2lZE=
(Reasoningy22, AdE 2t ‘sHbE 2o

(dictiony2t “‘celi(song) 2, S ATt ‘LAl ‘2
H2|(spectacles)2  HA[SICH= XS =0Ol5}%iCt23)
St CHEOIA| Ti” ARl 2Rl ‘THEA(pathos)
7t LIERLIA| 517 2leiMe 233 ARASO| 2t ‘S
722 A4SI|ofoF STt SICH24) ‘22l WE
A Olf=2] FHolM CHED ASot= OHMIZA, 21
Sk AFHO| o2 0| M7=, 7[CHSIE At
o Zapt Ci2A| SANZALY, O £40] thEQ|
BME 23510 BESSICE 2742l 77t =24l

ElddE 450 2500 A8 dgol FEIEAN

19) Richard Janko, Op. dit., p.7.

20) Donald W. Lucas, Op. dit., p.273.

2D B2&Y /735, & 2% Op. dt, p.29.
22) Richard Janko, Op. cit., p.8.

23) 2&Yl 725, & 2% Op. dt, p.156.
24) Thid, pp.158-163
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“[Ploetry is a more philosophical and more
serious thing than history; poetry tends to speak
of universals, history of particulars(9, 1451b6-8)
and [a]s for [the poet’s] stories, both those
[already] made up and those he composes
himself, he should set them out as universals,
and only then introduce episodes, i.e., extend
them(17, 1455a34-1455b1-2).25)

AlQlo] AlofM ‘Z2ECHAR6rS SAMBISICHE A=,
J280| AUz EHHC2 Z2ix|0f ZAHAHA| Ofsl|
= g2 #£2E AlRle] TN T3 BoRE=

9| AAS St Tk U Aetshe Aoct AE
9| HAHQl =S st 7RSI A9 24
£ Ads| Higsi] E42IE olR= &9 A 7=
£ Qe Aol A o S5 Beicke U
ol2k 5fict27)

=M, 1Ret 253 At

“Since tragedy is a representation of people
who are better than we ate, [the poet] should
emulate the good portait-painters. In rendering
people’s articular shape, while making hem [life-]
like, they paint them as finer [than they are]. So
too the poet, as he represents people who are
angry, lazy, or have other such traits, should
make them such in their character(15,
1454b8-13),728)

“We delight to contemplate when reproduced
with minute fidelity: such as the forms of the

25) Richard Janko, Op. cit., p.9, p.23.

26) & AollA TRV 2, A2~ (source),

R0 oz AR ohs GAY] A dVdE
ojmjsle, B]Z9] @491 ‘TiiHobject) 3}
i

27) Donald W. Lucas, Op. cit., pp.291-292.
28) Richard Janko, Op. cit., p.20.



most ignoble animals and of dead bodies],
because] to learn gives liveliest pleasure. [--]
Thus the reason why men enjoy seeing a
likeness is, that in contemplating it they find
themselves learning or inferring, and saying
perhaps, ‘Ah, that is he'. For if you happen not
to have seen the original, the pleasure will be
due not to the imitation as such, but to the
execution, the colouring, or some such other
cause(d, 1448b10-19).729)

T Rt 2EoM MEE S55 22
s Edots “gFH0| LD AfeidE2 A
DEE0 O HisP &1, olevie] S Alie=

Afete Dt F22 d=ol/| U2 22
H =451 OS2 e &
OAIZ Qmzte| 22 2%/t €1 U=
27t Sal nRFe REEC o U2 H¥o| o)F
OIFE M, 1 Ass ofgA feisterks oizviel
OtO|C|0f0]| 2f3l ATiEICt30)

H
inl

o
el
o
N
Ir

ful

u|y

i

A

A, 2r422 Hofetct

“But the greatest thing by far [in regard to
diction and style] is to have a command of
metaphor. This alone cannot be imparted by
another; it is the mark of genius, for to make
good metaphors  implies an eye for
resemblances(22, 1459a4-7).”31)

274 Hojzt o dLo|Lt BAS DR ALE
SIS X0IM CFE Xz 22| v A == 20|

oo L SF A Sk A —
Ch 2Fe Y= + g1, XS = gi= Aol

2]
1 20) ARl =RI2] 2 4 Us 7S ZFOICE
272 7IE2 el A Yk WRI=M, 214 A
AlE ~HOZ TS Uss A0IH32 2/e 7R
et HYE O|Fs ARA2=2M 279 ARall &
Aleh B2 US| 22 43S &Lt

S, AldE 22O JHgsiC)

“[Tlhe plot is the representation of the action;
by ‘plot here, | mean the construction of the

29) Samuel H. Butcher, Op. cit., p.2.

30) Gerald F. Else, Op. cit., pp.79-80.

31) Samuel H. Butcher, Op. cit., pp.18-19.
32) Stephen Halliwell, Op. cit., pp.46—47.
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incidents. By the ‘characters, | mean that
according to which we say that the people in
action are of a certain sort. By ‘reasoning, |
mean the way in which they use speech to
demonstrate something or indeed to make some
general statement(6, 1450a4-7).”33)

=202
S ol'no_IEQJ

HIZo| A EH2I7t TAET,
olot QI0f2 Ssff WA Mz} 220| SaiLis

ME AIHEL HISOIM 2M QU AeiShs TS

TMe, EAE TR BY sl F2 E2 MR
Of, 2710 Sfsh 2SO0 SRl WIS Sl Y
20t 220| EoUEE ARIS R SR
CH34) ‘FgE7els ol QMg HMekslo| Z4ds
OBojLl= JR¥ 295t 4t SIQICE3S) ‘G

magnitude that is easily seen as a whole, so too
in the case of plots there should have length,
but [only] a length that is easily memorable(7,
1451a4-5).736) AIE2 LSt 2712 7R 24|
£ 0|R= 2T W2 AHsi=s SUM W +
‘got0] BIF2| 752 Sthsteln 0|& PEE0| =25
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