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Abstract

With the transformation of contemporary urban structures, theatre spaces are shifting from
closed temples of high culture to open, participation-oriented community cultural spaces. This
study defines community theatres, which enhance cultural accessibility for marginalized local
residents and revitalize local communities, as a form of regional cultural space and examines
their spatial characteristics and significance. First, the concept and formation background of
community theatre are reviewed through relevant literature, and trends in community theatres
that reflect local nature, history and culture are analyzed to derive three key spatial
characteristics: place expressiveness, perceptibility and openness. Then, three French regional
community theatres—Le Lavoir Moderne Parisien, Compagnie Théatre de 'Opprimé and Théatre
du Peuple—are analyzed in terms of their external form, internal programmes and relationships
with local communities. The results show that community theatres function as shared cultural
platforms where art and everyday life intersect, contributing to local identity and
intergenerational communication, and providing foundational insights for the planning of future
region-based cultural spaces.
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