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Abstract

The purpose of this study was to clarify the influence of Immersive New Media Art (INMA) on
the spatial regeneration of historical and cultural tourism spaces. A literature review and
comparative case analysis were conducted focusing on representative cases in France. A
four-dimensional analytical framework composed of spatial reconstruction, technological
integration, narrative regeneration, and sensory reconfiguration was developed. The analysis
revealed that non-invasive projection and audio-visual systems enhanced the architectural
characteristics and expressive qualities of heritage spaces without damaging their structures.
Additionally, multisensory staging and narrative composition increased visitor immersion. Based
on these findings, the study provided a theoretical and methodological foundation for
experience-oriented regeneration in historical and cultural tourism spaces.

Keyword
Immersive new media art(INMA)(E& F0|C|0] OFE), historical cultural tourism space(HArESH
2227h), spatial reconstruction(3Zt Z2H7A)
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