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Abstract

This study explores how ethical design principles are practiced in textile pattern design
collaborations utilizing Australian Aboriginal art. Focusing on the Indigenous Art Code (IAC), the
research compares corporate and public-sector collaborations to identify how institutional ethics
are applied in practice. The findings reveal that corporate collaborations adopt a participatory
ethical model emphasizing creative autonomy, while public-sector projects demonstrate an
accountability-based model grounded in institutional trust and public responsibility. Both models
share the principles of community autonomy, transparent contracting, and fair benefit sharing
as foundations of ethical design practice. Based on these insights, the study proposes five
practical guidelines for ethical collaboration; prior consent and transparency, fair contracting and
benefit sharing, respect for cultural interpretation, sustainable relationships, and
institutionalization of cultural ethics. Applying the IAC as an analytical framework, this research
contributes to establishing an ethical framework for culturally sustainable textile design.
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