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Modern Reinterpretation of the Korean Empire’s lhwamun Design
A Living Heritage Design Framework for Linking Past, Present, and Future
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Abstract

From a perspective of living heritage design, this study explores ways to incorporate the
historical and cultural significance of the Ihwamun design - the imperial seal of Korea - into
contemporary designs. The lhwamun design is a traditional symbol representing nobility and
rebirth through the plum blossom. Using cultural semiotics and morphological analysis
technigues, the study interprets the lhwamun’s multilayered symbolic meaning and formative
characteristics. Through cross-comparisons with Japanese family crests, Western traditional
heraldry, and Chinese imperial emblems, the study identifies the formative elements of
traditional patterns. Based on these findings, the study constructed and applied a vitality design
framework linking the past, present, and future. This framework was applied to three design
scenarios: sustainable public design, augmented reality-based interactive design, and variable
typeface design. The results confirmed that creatively reinterpreting tradition strengthens cultural
identity and promotes the sustainable use of cultural heritage. This study emphasizes the
importance of a new design approach that views cultural heritage as a living system.
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