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Abstract

As the music industry has shifted to digital streaming, the influence of physical albums has
declined, while album art remains a key visual and emotional interface on music platforms. This
study applies the GoEmotion model to song lyrics to extract emotional data and formulates a
similarity hypothesis between emotions and album art, which is tested using a pre-trained
model and statistical analysis. The results show a strong alignment between the emotional
characteristics of specific tracks and their album visuals, suggesting that album art can be
designed to convey emotional narratives. By introducing quantitative analysis, this study
complements predominantly qualitative album art research and supports future emotion-based
visual design.
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