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Abstract

This study aims to discover the expressive language of Korean design by comparing Western
monochrome painting and Korean Dansaekhwa. The core difference lies in their cultural codes:
Western monochrome was a formalistic pursuit of 'transcendental spirituality’ driven by the
modern ego, while Dansaekhwa internalized Eastern ontology to realize 'immanent aesthetics as
a performance." Analyzing the two forms across agency, materiality, temporality, and spatiality,
the study confirms that Dansaekhwa transformed the Western logic into a 'performative
language of breath and rhythm." This demonstrates Dansaekhwa as a decolonial visual language
—a cultural translation embodying Korean sensibility that reconstructs Western-centered
aesthetics. Ultimately, Dansaekhwa is a 'rediscovery of non-Western sensory structures' (fullness
in emptiness, breathing in silence), offering new aesthetic possibilities and guiding the
development of the Korean design visual language.
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