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Abstract

This study explores the machine's unique mode of perception by defining Al images as
‘probabilistic constructions' of data in an environment where the indexicality of photography is
lost due to generative Al. Applying a Speculative Design methodology, this research critically
examines the limitations of existing human-centered aesthetics. The study reveals that the Al
generation process is a 'mechanical perception' navigating latent space. Furthermore by
deconstructing Roland Barthes's concept, this study establishes the original concept of the
'‘Mechanical Punctum'—the ontological friction where human and machine perception systems
collide. In conclusion, this study contributes to deriving a new practical methodology for
generative design by proposing a 'Co-design' process that accepts mechanical punctums such as
adversarial examples and model collapse not as mere errors but as new visual glitches.
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