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Abstract

This study examines the spatiotemporal representational structures manifested in visual
simultaneity within overlapping images in advertising communication. Drawing on Bakhtin’s
concept of the chronotope and theories of time-space integration in visual perception, it
analyzes how overlapping imagery constructs integrated spatiotemporal meanings. Through
typological and case-based analyses focusing on temporality, spatiality, and integrative
structures, the study finds that overlapping images function not merely as visual composites
but as unified spatiotemporal frames in which different temporal and spatial layers are
integrated. Such visual simultaneity operates as an expressive strategy that enhances
perceptions of temporal continuity, spatial expansion, and integrated experience, suggesting
the potential expansion of spatiotemporal expression in advertising imagery.
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