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Abstract

This study analyzes the changing roles and public functions of overseas Korean media in the
context of digital convergence. Traditionally, overseas Korean media have focused on
information dissemination and the maintenance of identity within diaspora communities.
However, in the contemporary media environment, they are increasingly expected to function as
public media that contribute to public diplomacy and to the documentation and preservation of
collective community memory. This study interprets this transformation not simply as a
functional expansion, but from the perspective of media ecosystem design and communication
architecture. The findings indicate that overseas Korean media serve as creators of public value
by facilitating discursive integration, maintaining communal identity, and practicing everyday
public diplomacy. In a platform-based media environment, they are evolving into public
communication designers who visualize collective memory through strategies such as content
user experience (UX), interface structure, archiving design, and narrative framing. Furthermore,
this study argues that the sustainable development of overseas Korean media depends not
solely on technology-driven innovation but on value-oriented media strategies grounded in
human-centered design and participatory communication design.
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