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Abstract

This study aims to identify through multi-layered theories how visual negative space, used as a
strategic design tool to form the psychological isolation and social alienation of characters in
visual media, functions from a semiotic perspective, and to analyze the semiotic mechanisms
according to specific ratios by quantitatively measuring the void proportions in actual films.
From the perspective of a semiotic analytical framework, the study identifies that negative
space is a multi-layered system of signifiers and examines how it functions as types of icons,
indices, and symbols according to Peirce's sign theory, as well as how it operates as a sign
system within Lacan's theory of lack and Eco's concept of the "open text." Furthermore, by
conducting a quantitative analysis of the amount of void in five films where negative space
acts as a signified of alienation using 'Imagel’ software, it was confirmed that the semiotic
effect of alienation is critically manifested when the ratio of empty space in scenes exceeds
90%. Through this, the study reveals that negative space is not merely a visual device, but a
core tool of design planning that integrally structures narrative and mise-en-scéne.
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5) Eco, U. The Role of the Reader. 1979. pp. 47-66

6) Merleau—Ponty, M. Phenomenology of Perception.
1962. pp. 98-147.
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=
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7) Barthes, R, Mythologies. 1973. pp. 109-159;
Image-Music—Text. 1977. pp. 15-51.

8) Deleuze, G. Difference and Repetition. 1994. pp.
39-74; Cinema 2. 1989. pp. 232-309; Deleuze &
Guattari. A Thousand Plateaus. 1987. pp.
504-510.
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