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Abstract

This study examines film filters as a form of digital nostalgic visual expression on Xiaohongshu
and Douyin through visual content analysis and user perception experiments. A total of 120
platform samples and 300 questionnaires were analyzed. The findings show that image-based
platforms emphasize static aesthetics and stylistic consistency, whereas short video platforms rely
more on emotional atmosphere and immersive storytelling. Video media and warm-tone filters
were also found to evoke stronger emotional resonance. From a design perspective, film filters
are interpreted not simply as visual effects, but as a platform-based design language shaping
visual communication and user experience. The study concludes that digital nostalgia is not a
fixed visual style, but a mediatized visual expression shaped by platform structures and media
environments.
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